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That silly, corny scene in the 19328 movie musical The Great Wallz remains strangely captivating. In the black-and-white nethersorids of
MGM, composer Johann Strauss is riding in a carriage through the Vienna woods, listening to shepherds pipe and birds sing.
Instantanecusly, those elements convergs in his head; a smashing new waliz is borm. The scene ends as Strauss and his girlfrisnd
boisterously sing the completed wallz before the carmage ride has ended.

0K, that's the Hollywood version. We all know compaosing isn't that easy. But in locking fo bird calls and other parts of the natural world
for fresh ways of making music, composers time and again end up bringing in something much greater: 3 wild-card element that's
arguably beyond their experience, or for that matter, beyond human experience. Doas this arise from observation? Or does such music
come from — shudder — someplace alse?

Thres recent instances — Charles lves's unfinished Universe Symphony (completed by scholar Johnny Reinhard), German composer
Thila Thomas Krigar's atlempts to find compositional parallels in DMNA& patterns, and John Adams's forthcoming opera, Doctor Afomic —
make you wonder.

host music has fo have at least some conscious observalion, the sort Sirauss enjoyed in the Vienna woods. But how could Brooklynite
Aaron Copland have simply observed America’s hearfland with a depth that allowed him to create a mode of musical expression that
encapsulated it? When | once asked him whera his inspiration came from, he grinned and said, "Heaven!” (| have to assume he was
SEMoUs.)

Stravinsky, in definite sericusness, claimed to be the mera vehicle through which The Rife of Spring was written. Mo less than Leonard
Bernstein believed Mahler unconsciously foresaw 20th-century horrors, | can agrese, considering that Mahler's brutal Symphony Mo, & and
black-on-black Symphony Mo, 7 were both written well before Word War | — and during the happisst paniod of his life.

Among the current cases, Krigar, the DMA& guy, is the most analytical. Inspired by this ultra-micro world, he chose percussion o represant
the function of amino acids, he says, while synthesized proteins inspired longer musical lines. You'd think that such a rigorous-sounding
systam would leave litle room for intuitive wild cards. But compositional templates, as arbitrary as they seem, present possibiliies that
composers wouldn't necessarily devise on their own. Paradoegcally, extreme systemization can let in the chaos of the cosmos.

DNA In Concert

Thilo Thomas Krigar mit den PYTHAGDRAS STRINGS + Elekbronik
&n 28.5. (UA) + Sa. 10,5 3005 TESLA i Podawi'sehen Palais

Krigar's music is engrossing, even entertaining, with diverse instruments busily and purposefully going about their business in a collage of
melodic lines that defy conventional musical logic yet still, somehow, belong in the same sound-frame. Imagine Philip Glass fused with
progressive jazz. The music doesn™t seem consciously organized at all. IF's like looking through a microscope and somehow hearing
random cellular activity as well as seeing it. The music isn't commercially available, but the composer's activities can be monitored on the

Wab sile www . dna-in-concerf.de.

Intuitively sp=aking. the Ilves Universe Symphony is far more strange. vas attempted "o paint
the creation, the mysterious beginnings of things,” in this piece, which means there are none of Cianins 1

his jokey gquotations of popular songs. The music is uncompromisingly severs and was meant to 4 UNIVERSE SYMPHON
be; scholar Reinhard swears he added no new nofes to Ives's manuscripis. What | hear i rralrrd b b o bars
rasambles what lves couldnt have heard in the years he worked on the piece (ending in 1928}
nigise from outer space.
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Adams S an old hand 8 bringing inner (ife to hislone dharachens, bul he daparts from his
pESL Operas i moments whan the music goes pariculary crazy (al lesst o |udge fram
tha rowgh, MIDI syniheasizar vargion). In he fna 5 am countdown to e firel A-bomb
lasl Adams proyects A Aenss of [he warld g Apdar ol he haavans bainn lorm Gpen
wilh e wichn section runmng ysiencally up and dosn scales while a wordleas chofus
hiowis S Soresid fioim SSparsls Ranvonmns difeniiond.

Claarhy, AJamE s playving Wil more than (g . Unlike many Compoiers Wwinosd i
becomes mom chvillzad as thay gel oldar, Adams has mone Gnd mona frseon, which may
codl him some of his populsrdy. But by sppeng into somaling far beyond himssl. ha
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